EVERYBODY FOR BERLUSCONI


EVERYBODY AGAINST BERLUSCONI

Blaž Lukan

The theatre performance Everybody for Berlusconi
The groups Betontanc and Jonghollandia

The opening performance in Ljubljana, November 30, 2004, the Old Power-Plant.

Everybody for Berlusconi (the title is ironic as the show is anti Berlusconi), performed by the groups Jonghollandia (the "offspring" of one of the best European theatre groups, ZT Hollandia) and Betontanc, which is an excellent example of a radical (in your face) and provocative political theatre, which is unusual for the Slovene environment as it normally prefers symbols and metaphors and where even an "ordinary" satire leads only a minimalist existence. At the same time, the performance is also an example of a universal theatre analysing politics.

The hero of the performance – there is no doubt about that – the Italian Prime Minister Silvio Berlusconi, who is thoroughly scrutinised with an unscrupulous, journalistic-theatrical method. The performance analyses his specific image, his background and significant family ties, his original manner of speech and immense power. The process or method can be compared with that of Moore; the author's position is clear from the very beginning and is unequivocally "biased". But this is exactly the essence of political theatre: it is a theatre with an opinion, with an appropriately short time for the performance and with a thoughtful dramaturgical course (the performers tell all this at the beginning). Berlusconi is presented as an extremely negative figure of Italian and European politics and the show even offers "proofs" for this stance: an applicable technology displays different phases in Berlusconi's "absolute" reign to the spectators seated in a "circular (or square) stage" embedded with a conference table and also seated in an auditorium. Most of the "scenarios" have a humorously ironical effect at first, but gain a bizarre and thrilling dimension with a consistent repetition.

As a dramaturgical basis of the performance's key node, where a typical Berlusconi statement is used (in a well-known "Bushism" style): "Mussolini never killed anyone. Mussolini was sending people on infinite holidays." An actress in an excellently carried out theatre appearance suggests to the spectators that they too should send Silvio on an "infinite holiday". In the performance in Ljubljana, this plan doesn't turn out right as the majority of the spectators are against it therefore the "persuasion" has to continue. This is nothing more than only one of a number of theatrical methods; it is the Brechtian vivisection of the subject with a clear intention to gain comprehension, which should end (this is a contemporary addition) with an action, such as a (terrorist) "attack". The performance is as concrete as it can be: it gives ammunition preparation and firing technique lessons to the spectators and so directly confronts them with "the consequences" of an apparently arbitrary and witty theatre idea in a "happening" style. The density of concreteness is thus brought to the edge of perceptive tolerance and even falls beyond it – this is in regards to some of the reactions in the Netherlands, where it was shown for the first time.  Nevertheless, a politically less burdened and theatrically less experienced spectator soon realizes that the performance deftly exploits the media provenience of its hero and repays him with the same methods with which he masters a great part of the Italian (and thus also the European) mediums space.

Hence this is a production ("simulation" or "falsification") of a media event or a process well known in contemporary (visual or web) art, it is an intensified mediation with the "offal", which is itself "deformed". As a matter of fact this is a turning point, where the political theatre transforms into a theatre about politics-as-such in the Sophocles tradition, where Berlusconi is not Berlusconi anymore but a "hero of our time". This is maybe the reason for the "obliteration" of his concrete image at the end and a kind of  freeze on the "status quo), which can be understood in various ways: as somewhat embittered despair, as a helpless speechlessness at the realization of the phenomenon's absurdity or as a "liberating" awareness of its "eternity".

As a matter of fact the performance Everybody for Berlusconi offers much more cues and where its realization, which is perfect for the subject sees to it that we perceive them as substantial and well grounded. Nevertheless, there are three scruples: the Dutch and Slovene decision to choose Berlusconi as the "negative" hero of the political theatre is maybe an attempt to shirk choosing a similar person from their own political environment; the actors were maybe a bit surprised by the fact that Slovene spectators voted against "Berlusconi's homicide" and therefore "forcefully" turned the performance in their "tendentious" direction and we can understand the letter for the Italian Prime Minister, which one of the actors reads at the end as an unnecessary explanation, comment and apology.

Well! These are already (political) opinions of the undersigned...
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